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IN 
DIE FLEDERMAUS 
(The Bat) 
Music by Johann Strauss 
In English by Ruth and Thomas Martin 
Sharon Daniels William Lumpkin 
Stage Director Conductor 
Allison Voth Musical Preparation 
Jeffrey Stevens Musical Preparation 
& Special Entertainment 
Tomer Zvulun Production Stage Manager 
Christine Hamel Assistant Director 
Amanda Zadorian Assistant Stage Manager 
Anita Fuchs Scenic Designer 
Julia Torrant Assistant Scenic Designer 
Olivia Barrand Costume Designer 
Jeff Carnevale Lighting Designer 
Matthew Guminski Assistant Lighting Designer 
Amelia Broome Dialect Coach 
Laura Raffo Italian Coach 
Jason Allen Wig and Make-up Designer 
Judith Chaffee Principal choreographer 
Christien Polos Assistant Choreographer 
Christian Smith "Grisettes" Choreographer 
Leslie Bennett "Mikado" Choreographer 
David Piersimoni Technical Director 
Hillary Derby Costume Director 
Virginia Emerson Assistant Costume Director 
Nancy Leary Assistant Costume Director 
Kristine Holmes Properties Master 
Benjamin Emerson Sound Supervisor 
Todd D.Williams Interim Production Manager 
/Master Electrician 
Roger Meeker Director of Production 
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A WELCOME FROM SHARON DANIELS 
Director of Opera Programs 
Stage Director, Die Fledermaus 
ny opera lover has seen Die Fledermaus many times. It has been 
a part of my own professional life since I was a young soprano in San 
Francisco, where I sang Adele with the local Gilbert and Sullivan company 
The Lamplighters, as my first true "operatic" role. I also had the thrill, as a 
member of the Merola program, to sit in on rehearsals ofThe San Francisco 
Opera, where six-foot-tall Joan Sutherland as Rosalinda clasped a much-
shorter Ragnar Ulfung to her bosom and then-recent Juilliard graduate 
ith Blegen sang Adele. A double major in violin and voice, Ms. Blegen 
rised the audience during her famous "Audition Aria" by suddenly lifting 
a violin out of the prompter's box to play a mean rip of fioratura on the 
fiddle. Unknown to me at the time, my future husband Dan Sullivan was the 
Blind in that production. I have seen and participated in many "Fledermice" 
since then, and utilized, enjoyed, laughed at, or suffered through traditional 
sight gags and shtick in the best of them. 
When deciding to do the piece because it would serve so many of our singers, 
I was determined to take a fresh look at it. I admit to being concerned that 
the plot, with its dying aunts, silly disguises and lovable drunks, would just 
not stand up in a different time period from the traditional 1874. 
My assistant director Christine Hamel, designers Anita Fuchs, Olivia Barrand, 
Jeff Carnevale and their advisors, helped give me the courage to choose 
, 1932 Manhattan as the social and picture frame for our production. At the 
end of prohibition, a preoccupation with alcohol can be understood. Much 
like Vienna during the time of the premiere of Die Fledermaus, people were 
still reeling from a stock market crash, and were drowning their cares in 
parties and risque behavior. ~arlene Dietrich, Mae West, the original Busby 
Berkeley's 42"d Street were all on the screen. Male-dominated, conventional 
marriage was the norm in upper-class families like our Eisenstein's, but 
women were literally starting to wear pants, and gender ambiguity like that 
of Prince Orlofsky could have been observed at a high society party like 
ours at Chez Orlof. Socially proscribed behaviors were starting to be openly 
challenged. The tango, first introduced by same-sex partners, was the rage. 
y friends Ruth and Thomas Martin were here, I am sure they would have 
as much fun as we are having with the slight adaptations of their dialogue, 
making it more representative of the period. Join us as we "drink, drink, drink, 
sing, sing, sing," to "love and brotherhood," and please, as our Adele would 
say, "have a swell time." 
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DIE FLEDERMAUS 
(The Bat) 
In English by Ruth and Thomas Martin 
Adapted by Sharon Daniels 
ACT I 
Upper East Side, Manhattan 
A second floor apartment belonging to 
Ros and Gabe Eisenstein 
Late Afternoon, Late Spring, 1932 
ACT II 
Chez Orlof 
The nightclub (speakeasy) 
of Russian "Prince" Orlofsky 
That night 
ACT Ill 
City Jail 
Lower Manhattan 
The next morning 
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CAST 
EISENSTEIN ROS ALFREDO ADELE 
Alan Schneider TIS Georgia Pickett TIS Aaron Sheya TIS Kristen Watson TIS 
Alok Kumar FIS Amy Feather FIS Patrick Miller FIS Kathryn Skemp FIS 
Cover: Brent Wilson Cover: Veronica Mitina 
SALLY BLIND DR.FALK FRANK 
Christie Allen TIS Brent Wilson TIS Arturo Chacon-Cruz TIS David Crawford 
Meredith Ellis FIS David Rinaldi FIS David Giuliano FIS Cover: David Rinaldi 
FROSH ORLOVSKY IVAN IVANA 
E. Mark Murphy Melina Pineda T/S Anne Grazcyk Emily Landa 
(2001 BU Alumnus) Eliza beth Pizzi FIS 
Cover: Anne Grazcyk 
T /5: Thursday and Saturday cast F/5: Friday and Sunday cast 
..;;;._--------~·---~ .. --------------·-------
SPECIAL GUEST (Sunday only) 
Sandra Piques Eddy 
In her last semester with the Opera Institute, Miss Eddy joins us on special release from 
The Metropolitan Opera. 
RUSSIAN DIVA at the party MAXIM'S "Grisettes" 
Veronica Mitina Lo Lo: Meryl Atlas 
DoDo: Helen Puckett 
THE MIKADO-"Three little maids" JouJou: Sarah Davis 
FrouFrou:Jennifer Parker-Sparks 
CloClo: Betha Curtis 
, Yum-Yum: Christina Grandy 
Peep-Bo: Kristen Ezell 
' Pitti-Sing: Nina Yoshida 
SOPRANO 
Christie Allen 
Meryl Atlas 
Sarah Davis 
Sarah Davis [sic] 
Christina Grandy 
e Hyun Kim 
nnifer Parkers-Sparks 
Helen Puckett 
Margot: Sarah Davis 
ENSEMBLE 
ALTO TENOR BASS 
Betha Curtis Aaron Bowers Michael Ehrie 
Kristin Ezell Alex Boyer Ben Harman 
Jessica Lawrence David Rinaldi David Murray 
Nina Yoshida Keith Townsend Elomar Nascimento 
Brent Wi Ison Paul Shafer 
Meng Wang 
ON-STAGE ENTERTAINMENT 
Jeffrey Stevens, piono Matthew Van Brink, accordion 
Peter Zazofsky, violin 
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-BOSTON UNIVERSITY CHAMBER ORCHESTRA 
VIOLIN I VIOLA OBOE TROMBONE 
Yeon-Su Kim Gina Mashburn Laura Motley Michael Carrol l 
Emily Wilson Jennifer Thomas David Bussick Sara Honeywell 
Tao-Ming Yu Elizabeth Dinwiddie George Bent 
Dimitrios Margaritis Timothy O'Brien CLARINET 
Meghan Donahue TIMPANI Elise Blake 
CELLO Alex Amorosi John Kulevich Anna Washburn 
Melissa Baese Rebecca Hartka PERCUSSION BASSOON 
Clark Spencer Mark Bridges Anna Resnick Henry Wan 
Letitia Hom Natasha White Keith Carrick Aaron Harman Ji Hee Ha ~ VIOLIN II HORN HARP 
Yoojin Kim BASS Ariel Gabriel 
Logan Coa le Jonathan Hurrell Karen Stokke Bryn Grey Meng Wang ORCHESTRA Yvanna Mycyk MANAGER 
Ruby Fu lton FLUTE TRUMPET Cynthia Dacey 
Justin Esposito Dana Marinelli Koji Nakaya 
George Lam Yu-Chen Chen Christopher O'Hara 
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PROGRAM NOTES 
Die Fledermaus 
Johann Strauss, II (1825- 7 899) 
y the time he reached the age of 40 in 1865, Johann Strauss had 
conquered Vienna. Having inherited the legacy of the Viennese waltz from 
his father of the same name, Strauss the younger and his orchestra were a 
regular fixture in ballrooms and casinos, proffering an inimitable brand of 
light dance music. The 1850s and 60s were a time of modernization and 
industrialization in the Austrian capital, resulting in an increased and diverse 
population, economic prosperity, civic improvements, and an invigorated 
and enlarged bourgeois, thrilled with the financial boom and cultural 
histication in their newly cosmopolitan city. Strauss's music, more than 
ything, was the emblem of this milieu, seemingly drunk with success and 
joie de vivre and rife with celebration. 
By the mid 1850s, a new form of musical theater had captured the attention 
of this ample Viennese audience: operetta. The genre had its origins in Paris, 
where the German-born Jacques Offenbach and his troupe, the Bouffes-
Parisiens, formulated a style that combined spoken dialogue, pleasant melody, 
and mordant political and social satire to offer an alternative to the more 
serious tenor of opera comique. In Vienna dramatic enterprise was thriving, 
as the destruction of the wall that separated the city center from its outer 
neighborhoods, combined with the abundance of freshly rich and eager 
investors, had given life to the privately-owned suburban theaters. Offenbach 
and his profitable music were soon imported, while Viennese composers such 
' as Franz von Suppe adapted operetta to a more Austrian flavor, attenuating 
its heavy satirical nature by adding a touch of romance and folk music. 
Offenbach became a frequent visitor to Vienna and legend holds that it was 
he who in 1865 suggested to Strauss that he should write operettas. The 
Waltz King was reportedly reluctant to venture onto the stage, and his wife 
Henrietta "Jetty"Teffz seems to have played a major role in convincing him, 
pointing out that his health would not continue to permit such a demanding 
concert schedule and that the theater provided more lucrative opportunities 
than the dance hall. She also secretly solicited the director of the Theater an 
er Wien, Maximilian Steiner, to set several of Strauss's dances with words, in 
er to prove to the skeptical composer that it could be done effectively. 
Finally, the theater contracted Strauss for two years, producing his first two 
operettas, Indigo und die vierzig Rauber and Carnival in Rome, in 1871 and 
1873 with limited success. 
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These efforts pale next to Strauss's masterpiece, Die Fledermaus, the perfect 
marriage of his melodic gifts with a farcical drama that mirrors the carefree 
Viennese world to which his music was soundtrack. The text was adapted 
from the French play Le reveillon of Henri Meilhac and Ludovic Ha levy (two 
leading dramatists of the day who served as Offenbach's librettists), first as a 
straight play by Carl Haffner and then as a libretto by Richard Genee. Strauss 
composed the music in only 42 days and the work had its premiere at the 
Theater an der Wien on 5 April 1874. Withdrawn after sixteen performances 
owing to previous engagements booked into the theater, the production 
traveled to Berlin where it had a monstrous success, and subsequently 
returned to Vienna for a more sustained and acclaimed run. 
The terpsichorean magic of Strauss permeates the score of Fledermaus . 
The waltz melody of the overture is one of his most recognizable, return in~ 
in the second act as leitmotiv to the mirth and gaiety that envelope the sto1, 
As early on as the first act, the libretto prescribes its motto for a life free from 
burden: "Night and day, light and gay, let us sing our cares away." The 
operetta is populated with avatars of idle affluence, in search solely of 
entertainment in the form of infidelity, intrigue, song, dance, and, above all, 
champagne. Alcohol flows freely throughout, both as a symbol of merriment 
and as a means to escape unfortunate circumstance - Rosalinde and Alfred 
sing, "When your youthful hopes depart, hopes that brought you happiness, 
wine will ease your troubled heart, bring forgetfulness" in one of many 
drinking songs, and at the height of the ball the hedonistic elixir is crowned 
"Champagne, the Great ... the great monarch." In the end, champagne takes 
the blame for amorous misadventure, absolving party-goers from responsibility 
and regret; all is forgiven, good humor reigns, and life and love seem only a 
grand game. 
When Die Fledermaus premiered, life had sou reef slightly in the Austria-
Hungarian Empire, its stature in the European political theater diminished 
by the growing might of Prussia. But the greatest blow came on 9 May 1873, 
"Black Friday," when the stock market crashed, ruining many Viennese who 
had been complacently waltzing through a fragile prosperity. With Vienna 
beginning to recover, Die Fledermaus provided a conciliatory reminder of 
what once was and what would hopefully soon be again. The work cannot 
be absorbed, however, without a touch of foreboding irony - as the party in 
Vienna regained momentum and the century turned, an even greater catastropr 
was lurking, and perhaps the somewhat decadent festivity of Fledermau _ 
offers a cautionary nudge to those who would enshrine pleasure alone. 
- Michael Nock 
8 
--
-ARTISTIC TEAM 
Sharon Daniels Stage Director Todd D. Williams Interim Production 
Roger Meeker Director of Production Manager/Master Electrician 
William Lumpkin Conductor 
David Piersimoni Technical Director r /Music Director Allison Voth Musical Preparation Steve Loddo Assistant Student 
J Technical Director Jeffrey Stevens Musical Preparation Benjamin Emerson Sound Supervisor & Special Entertainment 
Tomer Zvulun Production Robert Picone Lead Mechanic 
Stage Manager Keith Jackson Lead Carpenter 
Amanda Zadorian Assistant Stage Larry Dersch Senior Carpenter 
Manager and Research Kristine Holmes Properties Master Assistant 
Christine Hamel Assistant Director Laura Manning Properties Assistant 
Anita Fuchs Scenic Designer Andrew Deshazo Properties Run 
Julia Torrant Assistant Scenic Lisa Staffelbach Scenic Artist 
Designer Megan Claffey Assistant Scenic Artist 
Olivia Barrand Costume Designer Ivan Nieves Scenic Painter 
Virginia Emerson Assistant Costume Hillary Derby Costume Director 
Director Lisa Dezmelyk Head Draper 
Jeff Carnevale Lighting Designer Denise M. Wallace Crafts Artisan/Dyer 
Matthew Guminski Assistant Lighting Liz Clifford First Hand Designer 
lllah Cibis Assistant Sound Julie Sandler Stitcher 
Designer Christine Marr Wardrobe Supervisor 
Judith Chaffee Principal Choreographer Jason Allen Wig and Make-up 
Christien Polos Assistant Choreographer Designer 
Christian Smith "Grisettes" Jeffrey Burrows Dresser 
Choreographer Adam Blood Assistant Master 
Leslie Bennett "Mikado" Electrician 
Choreographer G. Benjamin Swope Production Electrician 
'\ 
STAGE CARPENTERS 
' 
Carrie Walker Leigh Mumford James Farrell Derek Wood 
an Ross William Owen Russell Julien Raffinotl Andrew Gitchell 
Jesse Hopkins Oliver Bassett 
9 
BIOGRAPHIES 
Sharon Daniels, Stage Director, turned to directing following her 20-year career as principal 
operatic soprano, with highlights including San Francisco Opera, New York City Opera, Houston 
Grand Opera, and Opera Theatre of St. Louis, singing in such venues as the New York State Theater 
at Lincoln Center, the Kennedy Center, the Dorothy Chandler Pavilion, the Guthrie Theatre, and the 
Edinburgh Festival. Ms. Daniels' career has included title roles in Manon, The Ballad of Baby Doe, 
The Merry Widow, La Belle Helene, Carlisle Floyd's Susannah, Hiram Titus's Rosina (premiere); 
Curly's wife in Of Mice and Men, Rose Maurrant in Street Scene, Pat Nixon in Nixon in China, Birdie 
in Regina, Concepcion in L'heure Espanol, Adele in Die Fledermaus, Mimi and Musetta in La Boheme, 
Pauline L' Allemande in Susa's Black River, and Rosabella in the Broadway revival and PBS Great 
Performances production of The Most Happy Fella. Ms. Daniels made her professional directing 
debut with The Ballad of Baby Doe at the Boston Lyric Opera and the Lyric Opera of Kansas City, 
and recently directed The Medium for the Portland Repertory Theater. At Boston University, she 
has directed A Midsummer Night's Dream,Street Scene, The Marriage of Figaro and Le Nozze di Figar 
Merry Wives of Windsor, A Month in the Country, Pauline Viardot's Cendrillon, an education project . 
of Hansel and Gretel for Chelsea schools, Dialogues of the Carmelites, Albert Herring, and La clemenza 
di Tito. Ms. Daniels is Director of the Opera Institute and Opera Programs at Boston University, where 
she also teaches voice and acting. 
William Lumpkin, Music Director of the Opera Institute at Boston University, has conducted 
productions of La Boheme, La clemenza di Tito, Beatrice and Benedict, Le Nozze di Figaro, Dido and 
Aeneas, and The Village Singer. Mr. Lumpkin is also Assistant to the Music Director and Associate 
Chorus Master at the Opera Theatre of St. Louis, as well as cover conductor for the operas. In 2003, 
Mr. Lumpkin will join the conductors' roster for the OTSL production of Jonathan Dove's Flight; 
having made his professional conducting debut with OTSL in 2001 . His other professional credits 
include Boston Lyric Opera, where he served as Associate Conductor and Chorusmaster, and the 
Chicago Opera Theater in the same capacity for the Philip Glass opera Akhnaten. Later this year, 
Mr. Lumpkin will conduct performances of the highly anticipated new opera Galileo Galilei by 
Philip Glass at the Chicago Opera Theater and the Brooklyn Academy of Music. Among the other 
organizations with which Mr. Lumpkin has enjoyed artistic associations are the Los Angeles Opera, 
the UCLA Opera, the USC Opera, and the Oberlin Opera Theater at Oberlin Conservatory. 
Allison Voth, Principal Coach. Ms. Voth is a well-known coach in New York and Boston, and has 
worked with Boston Lyric Opera, Chautauqua Opera, the Verismo Opera of New Jersey, Opera North, 
Boston Opera Guild, Manhattan School of Music, the Athens Music Festival, and recently 
with "The Florence Vocal Seminar" sponsored by Rider University and Swarthmore College. As a 
champion of new music, she has performed with such groups as Alea Ill, The New Music Consort, 
The Group for Contemporary Players, and the National Orchestral Association Orchestra New Music 
Project. This season she also worked with "Collage'; assisting its world premiere performance of The 
Bridal Night, by Edward Cohen, and with the BU School ofTheatre Arts as music Director/Conductor 
for The ThreePenny Opera. Currently, Ms.Voth is an assistant professor of music at Boston University 
College of Fine Arts, serving as principal coach for the opera department and teacher of English ar · 
French diction for the voice department. Ms. Voth can be heard on CRI recordings. 
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Tomer Zvulun,Stage Manager. Stage managing more than thirty operas, Mr. Zvulun has spent 
three seasons as Stage Manager with Israel's premiere opera company, The New Israeli Opera in Tel 
Aviv, where he worked on a diverse repertoire including Don Giovanni, Macbeth, Norma, Billy Budd, 
Elisir D'amore and la Juive. He has stage managed Turandot and Otello with the Caesaria Festival in 
the Israel Summer Festival, and worked as an assistant director for the Israel Vocal Arts Institute. 
In the Metropolitan Opera's summer workshop, he has worked with Joan Dornemann on numerous 
productions, including Hansel and Gretel, Ariadne of Naxos, Aleko, Traviata, Pe/leas Et Melisande and 
The Rape of Lucretia. Other credits include the Israeli premiere of the hit musical Les Miserables, 
Othello at the NYC Pantheon Theatre, and Kentucky Opera's Carmen. Boston University credits include 
productions of Beatrice and Benedict, Kaiser from Atlantis and Cosi fan tutte. Upcoming engagements 
include Faust with the Portland Opera, and the Saint Louis Opera Festival. 
Judith Chaffee, Principal Choreographer, is the Associate Professor ofTheatre Arts and 
vement Coordinator for Boston University's School ofTheatre Arts and Opera Institute. She is 
rmer choreographer/dancer/artistic director of Dance Collective, and has a diploma from the 
International School of Comic Acting in Reggio-Emilia, Italy. She is a specialist in theatre movement, 
dance, com media dell 'arte, period styles, contact improvisation and masks, and has choreographed 
for the Huntington Theatre Company, North Shore Music Theatre, Stoneham Theatre, Merrimack 
Repertory Theatre, American Stage Festival, First Night, the Colorado College Summer Arts Festival, 
and the Viborg Kuitu re Festival in Denmark. 
Leslie Bennett, "Mikado" choreographer, has a diverse background in theatre arts, dance, and 
music. She has distinguished herself in performance with Opera Aperta in Cosi fan tutte, conducted 
by Craig Smith, where she sang the role of Despina, with the Early American Theatre Company as 
Lelia in Satanella, and as Katchen in Boston Lyric Opera's Werther. She has also been a member of 
the Boston Lyric Opera Chorus since 1995. Solo performances include Rose in Street Scene for Boston 
University Opera, Pamina in Die Zauberflote, with Cambridge Chamber Opera, and Monica in The 
Medium. In the annual Playwrights Platform in Boston, she premiered the role ofHester Prynne in 
the musical comedy A: The Letter! She has also performed with American Stage Festival, Merrimack 
1 Repertory Theatre, the Opera Lab, and at the New Ehrlich Theatre. She has choreographed several 
operatic productions at Boston University, including Le Nozze di Figaro and A Midsummer Night's 
Dream, as well as choreographing for Watertown Children's Theatre, Boston Children's Opera, and the 
Chatham Chorale. Leslie received her MFA in Theatre Education from Boston University, where she 
teaches Movement for Singers. She is.also on the movement faculty at Emerson College. 
Christian Smith, "Grisettes" choreographer, has a career that spans more than 47 years 
working in the theater. He performed as singer-dancer-actor on Broadway in the original 
productions of Man of La Mancha and Paradise Island. Schooled as an opera songer, he appeared 
with the New York City Opera as well as other U.S. Opera Companies. During his performing career, 
Smith began directing opera productions as well as TV and IBM musical extravaganzas. Though 
· ecting throughout the States and Canada, much of his work was initiated for the New York City 
aters including Town Hall, Avery Fisher Hall, Radio City Music Hall, and the New York State 
Theater. After twenty years on the Directing Staff of the New York City Opera, Smith moved to his 
home on Cape Cod and continues freelancing his directorial work from there while on the faculty of 
Boston University Opera Institute. Knowing his performing crafts have schooled Smith as a director. 
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THE BOSTON UNIVERSITY OPERA PROGRAMS 
The Boston University Opera Programs in the College of Fine Arts School 
of Music are composed of the Opera Institute and Opera Workshops. The 
programs are under the guidance of Director of Opera Programs Sharon 
Daniels, Music Director and Conductor William Lumpkin, Artistic Advisor 
Phyllis Curtin, Principal Coach Allison Voth, Coach Jeffrey Stevens, and 
distinguished members of the voice faculty, guest artists, and staff. 
The Opera Institute, founded in 1987 by then-dean Phyllis Curtin, is a non-
degree professional training program for the advanced singer preparing for 
an operatic career. Chosen by special audition, twelve singers are given free 
tuition and stipends for an innovative two-year residency that provides the 
crucial transition between student training and professional performance. 
Advanced singers from the Opera Workshops work alongside Opera Institute 
singers in acting and movement classes, and form a casting pool for full -scale 
productions in the Boston University Theatre, performances of chamber operas 
as part of the Fringe Festival, outreach projects, and opera scenes programs. 
For more information about these programs, please visit our website at 
www.bu.edu /opera. 
SPECIAL THANKS 
Cricket Foundation 
Christine Hamel Alexandria Sieja 
Christian Smith Allison Voth 
Huntington Theatre Company ~ox Office 
SPRING EVENTS 
Opera Scenes 
Performed by members of the Opera Workshops 
and the Opera Institute 
April 30 and May 1, 2002 
Boston University College of Fine Arts, Theater 104 
855 Commonwealth Avenue, Boston 
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FACULTY AND STAFF 2001/2002 
Opera Institute & Opera Workshops 
Sharon Daniels Director of Opera Programs 
Phyllis Curtin Artistic Advisor 
William Lumpkin Music Director/Conductor 
Allison Voth Principal Coach 
Jeffrey Stevens Repertoire Coach 
Sharon Daniels Acting 
Claudia Catania Acting 
Christian Smith Acting 
Amelia Broome Voice and Speech 
Nina Pleasants Voice and Speech 
Judith Chaffee Head Movement Coach 
Leslie Bennett Movement, Period Styles 
Christien Polos Period Styles 
Betsey Polatin Alexander Technique 
Laura Raffo Italian Conversation 
MASTER CLASSES AND SPECIAL GUESTS 
Phyllis Curtin 
Marlena Malas 
Hawthorne String Quartet Jay Lesenger 
Distinguished Faculty Stephen Steiner 
VOICE FACULTY 2001/2002 
Sarah Arneson Sharon Daniels Joy Mcintyre 
Penelope Bitzas Phyllis Hoffman Susan Ormont 
Claudia Catania Frank Kelley Amy Schneider 
Kendra Colton Joanna Levy William Sharp 
Phyllis Curtin 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
FACULTY AND ADMINISTRATION 
Strings Richard Flanagan Allison Voth* Susan Orrnont 
Steven Ansell viola* percussion Historical Arny Schneider* 
Edwin Barker bass Toby Hanks tuba Performance William Sharpe* 
Lynn Chang violin Ronald Haroutunian Stephen Hammer Conducting 
lseut Chuat cello bassoon baroque oboe David Hoose* 
Peter Clemente guitar Scott Hartman trombone* Christopher Krueger Ann Howard Jones* 
Andres Dlaz cello Gregg Henegar bassoon baroque flute David Martins 
Jules Eskin cello Daniel Katzen horn Carol Lieberman History and 
Bayla Keyes violin* Christopher Krueger flute baroque violin Literature 
Michelle Lacourse viola* Lynn Larsen horn Martin Pearlman* John Daverio* 
Lucile Lawrence harp Charles Lewis trumpet harpsichord Elizabeth Seitz* Alice Robbins Carol Lieberman violin Richard Mackey horn viola da gamba Joel Sheveloff* Lucia Lin violin* Marya Martin flute John Tyson recorder Lisa Urkevich* Malcolm Lowe violin Thomas Martin clarinet Piano Jeremy Yudkin* Dana Mazurkevich violin Richard Menaul horn Anthony di Bonaventura * Theory and Yuri Mazurkevich violin* Michael Monaghan Composition 
John Muratore guitar saxophone Maria (lodes Jaguaribe* Martin Amlin* 
George Neikrug cello Craig Nordstrom clarinet Tong-ii Han* Theodore Antoniou* 
James Orleans bass Richard Ranti bassoon Robert Merfeld Whitman Brown 
Leslie Parnas cello Thomas Rolfs trumpet Horia Mihail Richard Cornell* 
Michael Reynolds cello* Matthew Ruggerio Linda Jiorle-Nagy Lukas Foss* 
Todd Seeber bass bassoon Konstantinos Papadakis Charles Fussell* 
David Sayer cello Eric Ruske horn* Collaborative Piano John Goodman* 
John Stovall bass Chester Schmitz tuba Shiela Kibbe* Samuel Headrick* 
Roman Totenberg violin Robert Sheena Robert Merfeld Ludmilla Leibman* 
Michael Zaretsky viola English horn Organ Marjorie Merryman* 
Peter Zazofsky violin* Ethan Sloane clarinet* James David Christie Tetyana Ryabchikova 
Woodwinds, Brass, James Sommerville horn Nancy Granert Tison Street 
and Percussion Linda Toote flute Gerald Wea le* Gerald Wea le* 
Laura Ahlbeck oboe Charles Villarrubia tuba Voice Steven Weigl* 
Ronald Barron trombone Jay Wadenfphul horn Sarah Arneson* Music Education 
Peter Chapman trumpet Douglas Yeo trombone Penelope Bitzas* Bonnie Black 
Doriot Dwyer flute Jacques Zoon flute Claudia Catania* Andre de Quadros* 
John Faieta trombone Opera Institute Kendra Colton Joy Douglass 
Joseph Foley trumpet Phyl lis Curtin Phyllis Curtin Ann Howard Jones* 
Marianne Gedigian flute Sharon Daniels* Sharon Daniels* Katherine Leaman 
Timothy Genis percussion William Lumpkin* Phyllis Hoffman* Anthony Palmer 
Ralph Gomberg oboe Christien Polos Frank Kelley Joseph Wright 
Ian Greitzer clarinet Christian Smith Joanna Levy *Denotes full-time facul ty 
Terry Everson trumpet* Jeffrey Stevens Joy Mcintyre* 
Boston University College of Fine Arts • Office of the Dean 
Jeffrey N. Babcock Dean 
Walt Meissner Associate Dean 
John Daverio Director ad interim, School of Music 
Roger Meeker Co-Director ad interim, School of Theatre Arts 
Eve Muson Co-Director ad interim, School of Theatre Arts 
Alston Purvis Director ad interim, School of Visual Arts 
Ellen Carr Assistant Dean, External Relations 
Nancy Lewis Assistant Dean, Executive Officer, School of Music 
Patricia Mitro Assistant Dean, Enrollment Services 
Elly Muller Director of Public Relations 
Karla Cinquanta Alumni Officer 
Boston University College of Fine Arts· 855 Commonwealth Avenue · Boston, MA 02215 
617-353-3350 · www.bu.edu/cfa 
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CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
Donors to the Music Programs are a select group of people who share a belief 
in the importance of supporting young artists through their educational 
activities, events, performances, and programs. 
200,000+ 
Surdna Foundation, Inc. 
100,000+ 
The Estate of 
Mary Ann Gannam 
50,000+ 
G. C. Andersen Family Foundation 
The Blount Foundation 
T. Clowes Fund 
nd Mrs. Richard Hay 
1 memory ofTimothy E. Hay 
10,000+ 
Edward Avedisian 
The Cricket Foundation 
Helen Salem Philbrook 
Trust for Mutual Understanding 
Virginia E. Withey 
5,000+ 
The Dante Alighieri Society 
Antonio Galloni 
Esther B. Kahn Charitable 
Income Trust 
Marjorie McDonald 
The Presser Foundation 
1 Renaissance Musical Arts, Ltd. 
1,000+ 
Avedis Zildjian Company 
Eugene and Virginia Brown 
Dorothy D. Cameron 
Elizabeth D. Campbell 
Saul B. Cohen 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Williams E. Earle 
Dean S. Edmonds Foundation 
The Estate of Charles E. Fox 
Ann and Gordon Getty Foundation 
High Meadow Foundation 
Phyllis Hoffman 
Kaplan Foundation 
Edwin C. Laird 
Noel S. Jackson 
Ruth R. Levine 
Will iam E. Lord 
Montgomery Symphony 
Association 
Phoenix Symphony Guild 
Herbert Schilder 
Joan B. Schilder 
Anne-Marie Soulliere 
Charles Stakely Jr. 
TJX Foundation 
Norman E. Turner 
The Gilbert P. and Martha 
A.D. Verbit Foundation 
Bob and Anne Woolf Charitable 
Foundation 
500+ 
Colonel Capers A. Holmes, 
USAF(Ret.) 
John A. Davidson 
M. Taylor Dawson Jr. 
Ann B. Dickson 
Carolyn B. Fowles 
Howard D. Goettsch 
The Halcyon Foundation 
Ann Howard Jones 
ILC Industries Foundation 
Anne D. King 
Steven W. Lewis 
Beatrice S. Rose 
Mose W. Stuart Ill 
Union Oyster House 
Young Musicians Foundation 
Victor Villagra 
250+ 
Estate of Constantin Alajalov 
Miller Bonner Engelhardt 
Brookline Library Music 
Association 
Beth S. Chen Busl ow 
John and Harriet Carey 
Richard Carmel Charitable 
Remainder Trust 
Dorrit P. Castle 
Edna L. Davis 
Dr. and Mrs. Arlan F. Fuller 
Susan Grausman 
Julia Hennig 
Marian Kent 
James E. Klingler 
James. L. Loeb 
John E. Loveless 
Margaret A. Metcalf 
Rabbi Lewis Mintz 
Michael Orzano 
Diane Pettipaw 
Rayburn Musical Instrument 
Company 
James G. Serdy 
Joseph Sgro 
Helen J. Steineker 
Ivey St.John 
Elisabeth P. Thompson 
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We invite you to help support the talented young artists of Boston University by joining the Friends of Music at the 
ge of Fine Arts. For information, please contact Ellen Carr, Assistant Dean for External Relations, Boston 
versity College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215; telephone 617-353-8783. 

